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00:00:00.000 --> 00:00:00.000 
Well it looks like we're at about four for my time three Albuquerque time 
so let's get started. 
 
00:00:00.000 --> 00:00:04.000 
I'm going to start the recording 
 
00:00:04.000 --> 00:00:17.000 
and john we're seeing rectangles on your slide is that correct instead of 
visuals right now. oh no that's not. So, 
 
00:00:17.000 --> 00:00:27.000 
what should I just try to redo it or you might try it one more time okay 
let me 
 
00:00:27.000 --> 00:00:32.000 
screen sharing has stopped okay so let me try. There we go. 
 
00:00:32.000 --> 00:00:41.000 
and there it is again. And I'll share it, but then I'll, I'll put it in. 
 
00:00:41.000 --> 00:00:46.000 
Let's see slideshow mode 
 
00:00:46.000 --> 00:00:54.000 
or doesn't doesn't that work from here. Maybe I should have put it in 
slideshow mode first, or no there's a way to do it down here right there 
we go. There we go. 
 
00:00:54.000 --> 00:01:06.000 
Okay. Is that is that showing now. We're not so I believe that the 
rectangles are simply the zoom boxes that john can see. Okay. 
 
00:01:06.000 --> 00:01:22.000 
I was worried about not seeing his visual So, okay, but that should be Oh 
I see, I see that every Oh no, no I see what you mean I thought you meant 
the whole thing was okay yes those, those are your pictures so I want to 
keep your faces before me, or 
 
00:01:22.000 --> 00:01:34.000 
else I just talking to a screen. I understand or I can I minimize that is 
that something. There we go. Yeah, there we go. Okay. Is that yeah that 
that might be a good idea. 
 
00:01:34.000 --> 00:01:46.000 
Yeah. So, thank you for I'll just go right ahead then and like Robert, 
um, I, I do this on paper so so that should. 
 
00:01:46.000 --> 00:02:09.000 
That should be, so I'll just launch right into it that spray painting the 
Sistine Chapel aesthetic problems in leaf by Nagle no work of the 
allegory of phobic Tolkien is more manifestly allegorical then his short 
story leaf by legal because of its unmistakeably 
 
00:02:09.000 --> 00:02:26.000 
allegorical nature, when the reader encounters the forward sentence that 
opens the second paragraph Neagle was a painter. The initial response 
might justly be to read painter, as an analog for Tolkien's artistry in 
fiction in Tom ship these words in his 
 
00:02:26.000 --> 00:02:34.000 
preface to Tales from the perilous realm. Tolkien the writer transposed 
as Nagel the painter. 
 
00:02:34.000 --> 00:02:50.000 
But because Tolkien's rendering of Middle Earth sometimes took form, not 
only in words. But in pencil sketches ink drawings and watercolors as 
well niggles painterly dilemmas sometimes illuminate particular aesthetic 
challenges that token had himself 
 
00:02:50.000 --> 00:03:02.000 
encountered and solved in his drawings and paintings. This presentation 
will enumerate free artistic problems specifically identified in leaf by 
naval. 
 
00:03:02.000 --> 00:03:18.000 
Now, by doing so I do not mean to imply that consideration of naval 
primarily as a painter is key to understanding the story. On the 
contrary, one of the three elements of Nichols art that will be 
discussing is an equivocation of painterly and verbal 
 
00:03:18.000 --> 00:03:33.000 
expression, three distinct passages in which the narration puts niggles 
compositional dilemmas in literary terms and legal fashion, I will look 
at three specific problems that legal tried to address on his canvases. 
 
00:03:33.000 --> 00:03:50.000 
Specifically, and my, my controls aren't working for changing the screen 
up there we go, navels three aesthetic problems now, now we're now we're 
cooking. 
 
00:03:50.000 --> 00:04:07.000 
These three problems integrity task, that is the tension between detail 
and design process that is treating art as a text and topia, that is 
filling in the blanks in a composition. 
 
00:04:07.000 --> 00:04:28.000 
Problem detail versus design is not a niggling matter. It was a problem 
that played Tolkien in his philology and his fantasy, as well as his 
painting and drawing in medieval aesthetics, the quality of beauty that 
resolves the tension between detail and 
 
00:04:28.000 --> 00:04:42.000 
By integrity as Aquinas Aquinas meant more than mere wholeness, as the 
word is often translated, but wholeness, in light of the interplay of the 
parts and the whole to the working artist rendering the part and 
rendering the whole are often two different, 
 
00:04:42.000 --> 00:04:55.000 
they'll parallel operations for Neagle the part is the leaf, at which he 
excels, but he also dreams of turning is exquisite leaves into whole 
forest. 
 
00:04:55.000 --> 00:04:59.000 
This is how the narrator introduces Nagle's aesthetic challenge. 
 
00:04:59.000 --> 00:05:12.000 
He was the sort of painter who could paint leaves better than trees. He 
used to spend long time on a single leaf, trying to catch a shape that 
Shane, and the glistening of dewdrops that its edges. 
 
00:05:12.000 --> 00:05:20.000 
Yet he wanted to paint a whole tree with all of its leaves in the same 
style and all of them different. 
 
00:05:20.000 --> 00:05:38.000 
The ambition in that last sentence he wanted to paint a whole tree with 
all of its leaves in the same style and all of them different is 
hubristic and unreliable, to the mortal artist mortality that is time is 
the key limitation here, even on the interrupted 
 
00:05:38.000 --> 00:05:42.000 
and we know from the story that Nagel is constantly interrupted. 
 
00:05:42.000 --> 00:05:56.000 
One man could never individuation all the leaves of a tree, real human 
represented representational art is a constant compromise between detail 
and design niggling detail. 
 
00:05:56.000 --> 00:06:07.000 
Now of course obsessive attention to detail is the meaning of niggles 
name on a single leaf is possible on hundreds of leads possible but time 
consuming. 
 
00:06:07.000 --> 00:06:25.000 
On the 200,000 leaves of the average adult tree and artists could paint a 
leaf, a day, and with the detail implied by Nicholas work that would be a 
stretch to do that would require more than 500 years to pay all of the 
leaves have just one pre, let alone 
 
00:06:25.000 --> 00:06:28.000 
the root and the bark and the branches. 
 
00:06:28.000 --> 00:06:46.000 
What would it mean to paint a whole tree with each leaf in my notice 
detail and each one different. It would mean to create not the way an 
artist creates but the way God created Nichols desire is essentially 
identical with outlays desire in chapter two 
 
00:06:46.000 --> 00:06:53.000 
of the Quinta similar alien to imitate aloof guitar, by creating human be 
living being. 
 
00:06:53.000 --> 00:07:09.000 
The first thing we recognize and tokens actual depictions of trees and 
forests. Is this he does not take the nickel solution, that is, he does 
not draw every single leaf of a tree, each one unique, but he does work 
for an impression of doing so, let's 
 
00:07:09.000 --> 00:07:28.000 
begin with the least sophisticated example of creating the effect of 
individuals in mass beliefs of one of tokens earliest paintings, the 
watercolor, older by a stream, actually it's untitled by Tolkien but 
Hamilton Scott gave it that title is what everybody 
 
00:07:28.000 --> 00:07:50.000 
has called it since he painted it in a sketch book in 1906. When Tolkien 
was 14. We can see the talk is method of achieving multi-city and unity 
was in this case, simply the child's method of allowing each job of the 
paintbrush to leave its own shape 
 
00:07:50.000 --> 00:08:09.000 
on the page repeated multiple times until the tree takes shape niggles on 
reflections on the physical act of painting remind us that painting is a 
physical act and his mental solutions to his compositional problems, 
reflect that physicality needles body 
 
00:08:09.000 --> 00:08:16.000 
autonomic body automatically it seems works out a painterly problem as he 
is riding his bicycle. 
 
00:08:16.000 --> 00:08:28.000 
All the time he was riding, he was imagining the strokes of his brush on 
the mountain and the spray of leaves by side, there's the first use of 
the word spray that he had first imagined in the spring. 
 
00:08:28.000 --> 00:08:34.000 
its fingers twitched on the handlebar 
 
00:08:34.000 --> 00:08:51.000 
what emerges in the finished work alder by a stream is a cumulative 
design that draws from each individual leaf, and yet if we look for the 
individual leaves, we may notice something else, they do not look like 
individual leaves certainly not the kind 
 
00:08:51.000 --> 00:09:10.000 
of detail that the story describes, but the leaves do have the 
individuality necessitated by the randomness of tokens probable method as 
a 14 year old painter, the blocks do differ in shape and Shane, as well 
as in color, thinking this painting as our 
 
00:09:10.000 --> 00:09:29.000 
baseline. Let's move to a painting like Fox glove year from 1913 seven 
years later, Belkin is now an undergraduate and he's newly engaged to eat 
right here he has seemingly abandoned the niggle individual leaf that 
make for a more conventional acquiescence 
 
00:09:29.000 --> 00:09:46.000 
to the overall shape, and she have a mass of leads, rather than the 
individual leaf luckiest has not abandoned the piecemeal all together, 
broken has constructed the leaf canopy, with wholesale masses of 
different shades of green and effect that is harder 
 
00:09:46.000 --> 00:09:54.000 
to achieve than it looks, because in watercolor each shade must be 
applied separately, who avoid a color mixing now in the 21st century. 
 
00:09:54.000 --> 00:10:06.000 
It's both common for watercolor painters, to use a masking agent, a kind 
of a paint on plastic that covers certain areas but Tolkien clearly 
didn't do that. 
 
00:10:06.000 --> 00:10:22.000 
Um. Each shade must be applied separately to avoid the colors mixing 
against the green masses of the forest and the blue of well it's either 
the sky or the hazy distance peeping through the green token has dotted 
the background with four grounded individual 
 
00:10:22.000 --> 00:10:25.000 
leaves. 
 
00:10:25.000 --> 00:10:30.000 
I'm sorry, standing out darker against the ground. 
 
00:10:30.000 --> 00:10:46.000 
It's actually individualized dark green leaves are considerably more 
differentiated than the extensible object of the painting the red fox 
clothes in the middle of the painting, and they're kind of just buried 
there in the middle of the green, that makes 
 
00:10:46.000 --> 00:10:59.000 
them stand out, but they really aren't, they're really just blurs the 
foxgloves, in fact, are a blur the characteristic clusters of descending 
Bell shapes are nowhere seen in this painting. 
 
00:10:59.000 --> 00:11:16.000 
Instead, we see the only the stocks of color, as they would appear at a 
distance, that's certainly not the way niggle would paint Fox glove. 
 
00:11:16.000 --> 00:11:36.000 
the, the upper right portion especially where they're hanging down. 
Moving on, we come to a work of Tolkien's maturity, and one of his most 
recognizable images Riven del painted in July of 1937 and published in 
the first American edition of The Hobbit. 
 
00:11:36.000 --> 00:11:51.000 
In a landscape that is as panoramic as Riven del taking, not only for us 
but distant prospects of mountains, you would think that there would be 
no room at all for the kind of niggling detail that niggle imagines 
parsing out individual leaves, and yet 
 
00:11:51.000 --> 00:12:09.000 
there is a progression of the proportion of detail to design in the 
composition that represents a progression of space, the progression from 
horizon to foreground from most distant to closest is theoretically 
infinite that is an infinite number of steps, 
 
00:12:09.000 --> 00:12:14.000 
but I will here. Differentiate at least seven instances, a. 
 
00:12:14.000 --> 00:12:30.000 
The mountains at the horizon line at the top center of the painting, all 
in distant gray. Be the cliff top immediately in front of the mountains, 
bearing the first signs of a green very pale green at that. 
 
00:12:30.000 --> 00:12:41.000 
The see that green line at the base of a cliff between it and the next 
Cliff closer to us. Be would be that next Cliff closer to us. 
 
00:12:41.000 --> 00:12:59.000 
He, the grove of trees surrounding an Elvis structure to the left of the 
cliffs, and then fi that may be off your screen it's at the very bottom 
of mine I hope it's legible but f would be the just peeking above the 
park. 
 
00:12:59.000 --> 00:13:02.000 
Unfortunately I cut this off. 
 
00:13:02.000 --> 00:13:10.000 
In order to get all the details in here, which outrage token when this 
was when, when the first proof game. 
 
00:13:10.000 --> 00:13:22.000 
He complained that the the printers had left out the border because he 
put he put in a border at the bottom where he titled it Riven del, and he 
said that's part of the painting don't cut it out. 
 
00:13:22.000 --> 00:13:26.000 
The border is part of the painting. That's another talk. 
 
00:13:26.000 --> 00:13:28.000 
And then finally G. 
 
00:13:28.000 --> 00:13:31.000 
The Silver Birch in the foreground. 
 
00:13:31.000 --> 00:13:47.000 
Each distance shows a different balance of detail and design. If our 
criterion is the use of foliage detail, then the furthest distance. A can 
be left out of consideration altogether, as there is no hint of green 
there the next closest be suggests that 
 
00:13:47.000 --> 00:14:02.000 
there's foliage at the top of the hill, but it suggests that only by 
color, and the mirror is the outline of the shape of the top of the 
trees, the face of this cliff that I'm treating as 
 
00:14:02.000 --> 00:14:13.000 
the, as foliage, can be considered such only by means of color, and by 
analogy to the closer clifftop D, on which we can discern trees. 
 
00:14:13.000 --> 00:14:31.000 
The difference between the two clifftops, or I'm sorry in between the two 
clifftops, we have a grove, or forest. See, which Tolkien differentiates 
both by color, a much deeper green, and by shape this appears to be a 
pine forest with pointy shapes, rather 
 
00:14:31.000 --> 00:14:44.000 
than the rounded deciduous trees on Cliff top D We are still too far away 
for niggling detail of leaf, but the trees themselves are slightly 
individually rated at least in the front row closest to us. 
 
00:14:44.000 --> 00:14:54.000 
It is the shape and sheen of a tree, not belief that is differentiated at 
this level individual trees can be picked out in the front rows of this 
forest. 
 
00:14:54.000 --> 00:15:12.000 
Then, less and less as the I moved back then, just the tops of trees, and 
then just bumps, suggesting the top of praise in a field of solid green. 
 
00:15:12.000 --> 00:15:27.000 
even more detail, the darker Piney color of see now interrupts the 
globular clusters of deciduous leaves and have a shaded left hand edge, 
indicating the direction of life and the overall view of revenue. 
 
00:15:27.000 --> 00:15:41.000 
We don't see enough of the trees just jumping over the rise in F behind 
the foreground and birch to assess their shape or species, but they are 
clearly in a middle state of the detailed design compromise for a while 
they were still larger shapes merely 
 
00:15:41.000 --> 00:15:47.000 
rendered in color. We are beginning to see only here in their individual 
leaves. 
 
00:15:47.000 --> 00:15:59.000 
But the ganglion triumph of detail over design is in the Silver Birch 
that dominates the lower right hand corner of the painting and first 
arrests our attention. 
 
00:15:59.000 --> 00:16:10.000 
Here is the mature form of the nickel technique, fully formed strokes in 
light green shape, the clusters of leaves yet each leaf seems to be a 
separate stroke. 
 
00:16:10.000 --> 00:16:20.000 
The gray spaces in between also take on a leafy shape, and then Tolkien 
paints. Additionally forms in darker green on top of the whole. 
 
00:16:20.000 --> 00:16:34.000 
That's technique to be sure rather than each leaf in detail that pure 
niggle ism calls for, but the resulting artifact renders the impression 
of the Gilliam leave. 
 
00:16:34.000 --> 00:16:45.000 
Okay so number two x process. Something painterly problem we encounter in 
leaf by Natal balls under the heading of the Homeric concept of process. 
 
00:16:45.000 --> 00:16:50.000 
Let me get the oh I guess I don't have that word spelled out. 
 
00:16:50.000 --> 00:16:55.000 
ec or okay it could be a PHRASIS. 
 
00:16:55.000 --> 00:17:04.000 
The reductive a painting to text. Now the idea of Xf processes more 
complicated than that. But that will do for our discussion in this story. 
 
00:17:04.000 --> 00:17:20.000 
We have already considered the natural tendency to read niggles painting, 
as an analog for Tolkien's writing, but the fusion, or perhaps confusion 
of visual and textual in story leaf, and legal is subtle, and yet it is 
clearly intentional. 
 
00:17:20.000 --> 00:17:30.000 
There are at least three passages in leaf by niggle that betray our mind 
that approved approaches art appreciation, as a form of reading. 
 
00:17:30.000 --> 00:17:40.000 
The first comes from the narrator who says of niggles painting I daresay, 
it was not really a very good picture, though we may have had some good 
passages. 
 
00:17:40.000 --> 00:17:55.000 
Since the picture was a landscape. Now, passages might possibly refer to 
a place, through which a passer by Mike bass, but the most likely meaning 
of passages, is that of the 14th item under passage in the LED. 
 
00:17:55.000 --> 00:18:00.000 
That is the noun form of a section of writing or discourse. 
 
00:18:00.000 --> 00:18:13.000 
The Odd lists analogous usage for music a passage of music, but not for 
the visual arts, the word passage suggests reading niggles work like a 
story. 
 
00:18:13.000 --> 00:18:27.000 
The second passage in which niggles picture becomes a text represents 
negative thought, but the voices again the narrator's niggles painterly 
problem here is one of visual invention, trying to flesh out indistinct 
portions of the canvas. 
 
00:18:27.000 --> 00:18:45.000 
Again we are dealing with a tension between detail and design, there's 
not enough detail here in the forest we are told, there were a number of 
inconclusive regions that still needed work and thought the existence of 
inconclusive regions points to the 
 
00:18:45.000 --> 00:18:57.000 
third problem that niggle encounters as a painter, a sort of painters 
analogy to writer's block. A painters block, if you will, but that wants 
to wait till the third section. 
 
00:18:57.000 --> 00:19:13.000 
The third example of that process expression comes near the end of the 
story. When legal has passed on to a place where his vision becomes real, 
and the few scraps of his art that remain on Earth has been, notably 
employed, the patch, his neighbor's roof. 
 
00:19:13.000 --> 00:19:34.000 
Yet Nichols former school master Atkins saves a scrap, and the narrator 
says that scrapped. It was damaged. But legible legible able to be read 
the implication of a painted image being legible is that are just meant 
to impart information and has no purpose. 
 
00:19:34.000 --> 00:19:46.000 
Beyond that, legible is the sentiment of the art consumer who demands 
that a tree look like a tree, and not as perish thought earlier in the 
story, green and gray patches, with black lines. 
 
00:19:46.000 --> 00:19:57.000 
The narrator tells us when Parrish looked at Nichols garden, which was 
often, he saw mostly weeds, and when he looked at Nichols pictures, which 
was seldom. 
 
00:19:57.000 --> 00:20:11.000 
He only saw green and gray patches and black lines which seemed to him 
nonsensical nonsensical. That is the vocabulary of an art consumer who 
demands common sense of art. 
 
00:20:11.000 --> 00:20:14.000 
who wants it to make sense to him. 
 
00:20:14.000 --> 00:20:21.000 
If it does not, it most. It is merely gray and green forms of black 
lines. 
 
00:20:21.000 --> 00:20:39.000 
Now, of course, here I'm being unfair to poor Atkins, who at this point 
in the story after Neagle has passed on was virtually the only one who 
valued Nichols leaves and preserved the only remaining one a one legible 
image for a while in a museum. 
 
00:20:39.000 --> 00:20:51.000 
Atkins is the dissenting voice of the town's folk in the epilogue to 
niggle story as the school teacher he is of course associated with 
reading, but also with humanistic learning in general. 
 
00:20:51.000 --> 00:21:12.000 
Tolkien would be remembering an education ideal an educational ideal that 
predated the acronym stem for science, technology, engineering, and 
money. The idea that the function of education is to make productive 
members of a practical society. 
 
00:21:12.000 --> 00:21:28.000 
That is the progressive view of Tompkins. The blustery voice of 
utilitarianism that Atkins meekly opposed with Perkins somewhere in the 
middle. Tompkins, of course, would be a more up to date fellow than 
Atkins, because his is a New Testament name, while 
 
00:21:28.000 --> 00:21:47.000 
Atkins, is Old Testament that Kim suffix in English names is diminutive 
so that Tompkins means little Thomas and Atkins little Adam, a little 
Adam, the biblical Thomas did repent for it but He is best known for in 
the gospels, for his pessimism and doubt, 
 
00:21:47.000 --> 00:22:07.000 
but little Adam, and you can't get any more old fashioned than the first 
man finds value in Nagel and his work. In fact, in a way, niggles work 
haunts is attraction to niggles art is contemplative before passage of 
Atkins comment on Nichols leaf was this. 
 
00:22:07.000 --> 00:22:14.000 
It was damaged, but legible a mountain peak, and a spray of leaves, I can 
get it out of my mind. 
 
00:22:14.000 --> 00:22:17.000 
I also think that if I were a painter. 
 
00:22:17.000 --> 00:22:26.000 
That would be the greatest, the most welcome or criticism I could ever 
hear, I can't get it out of my mind. 
 
00:22:26.000 --> 00:22:39.000 
There's something else in this passage that suggests that is grasped 
niggles art. The two details that Atkins mentions the mountain peak of 
the spray of leaves are exactly what niggle had mentioned. 
 
00:22:39.000 --> 00:22:45.000 
Now why is that significant that what's in the painting isn't it a 
mountain peak, and a spray of leaves. 
 
00:22:45.000 --> 00:22:53.000 
Yes, but that very important, very juxtaposition was niggles epiphany. 
 
00:22:53.000 --> 00:23:11.000 
It was his solution to the Patriots problem of the inconclusive regions 
that needed more work and thought. The problem, of what rhetoric calls 
invention in went to in in Latin, but Aristotle's Greek term was totals 
which literally means place, so we can 
 
00:23:11.000 --> 00:23:14.000 
see the connection with niggles passages. 
 
00:23:14.000 --> 00:23:26.000 
And so that takes us to our third section topia, the problem of finding 
the right image to fit space. 
 
00:23:26.000 --> 00:23:42.000 
Section three topia filling in the blank poignantly, the solution of 
niggles a total poetic choice was a visual epiphany that came to him 
precisely when he could do nothing about it on the fateful bicycle ride 
in service of Parish, which kept them from 
 
00:23:42.000 --> 00:23:56.000 
doing the actual painting, for which he now has the solution. The image 
began with something he had said sent seen earlier one on top of the 
ladder. He was up on top of the ladder trying to catch the gleam of the 
Western sun on the peak of a snow mountain, 
 
00:23:56.000 --> 00:24:02.000 
which he had glimpsed, just to the left of the leafy tip to one of the 
trees branches. 
 
00:24:02.000 --> 00:24:10.000 
That was the initial encounter, which planted the two elements, the 
mountain peak and the spray of leaves in niggles visual imagination. 
 
00:24:10.000 --> 00:24:21.000 
But it is only Linnaeus to leave the studio that Nagel recognizes that 
this juxtaposition is his solution, the passage has already been quoted 
but now let's hear it in more detail. 
 
00:24:21.000 --> 00:24:29.000 
Now he was out of the shed. He saw exactly the way in which to treat that 
shining spray, which framed the distant vision of the mountain. 
 
00:24:29.000 --> 00:24:41.000 
When they go first sees the two associated landscape elements, it is a 
full description of both items, the gleam of the Western son and the peak 
of a snow mountain and belief the tip of one of the trees branches. 
 
00:24:41.000 --> 00:24:46.000 
But once the concatenation of elements is solidified in his mind. 
 
00:24:46.000 --> 00:25:16.000 
It becomes simply that shining spray and when Akon sees its 
representation in the last remaining scrap of needles hard. He calls it a 
spray of leaf. 
 
00:25:16.000 --> 00:25:30.000 
there's nothing unusual about the word spray it is still in common use 
among florists as a fully at arrangement and artists still use it in the 
sense of a radiating array of leaf, but Tolkien would have used the word 
in a branch of visual arts that more 
 
00:25:30.000 --> 00:25:48.000 
nearly touched his professional expertise medieval paleo geography and 
manuscripts study in paleo geography, a spray is any decorative work 
either in the margins, or large ornate capitals here we have both that 
are deliberately contrived to resemble vines 
 
00:25:48.000 --> 00:25:58.000 
and leaves, definitely in Scotts authoritative texts later Gothic 
manuscripts, reports that the Middle English term for this sort of 
decoration is apparently spring get. 
 
00:25:58.000 --> 00:26:00.000 
But I don't think that that's true. 
 
00:26:00.000 --> 00:26:13.000 
The verb spring in in the sense of to grow and already by the year 1300, 
then connected with the word spray under the influence of first 
alliterative poetry spring spray. 
 
00:26:13.000 --> 00:26:27.000 
And also a process for which as Tom ship he has observed Vulcan claimed 
the German word mouthful Nate teeth and his scholarly writing and fun 
aesthetics in letters to his non German speaking correspondence. 
 
00:26:27.000 --> 00:26:43.000 
The idea is that certain for me mix sequences, such as the try graph SP 
our arms to be associated with specific ideas. In this case, the idea of 
something bursting from a source and spreading out, you can even see it 
in the word spread or hearing in the 
 
00:26:43.000 --> 00:26:44.000 
WordPress. 
 
00:26:44.000 --> 00:26:48.000 
And the source of course is a spring. 
 
00:26:48.000 --> 00:26:59.000 
And it arcs out that is it spreads and the things that do this includes 
sprouts and sprigs, they just supper all all over the place. 
 
00:26:59.000 --> 00:27:10.000 
The Arc of water that sprinkles from a spring, the spirits of water that 
today is probably our primary meaning of the word spray actually came 
later. 
 
00:27:10.000 --> 00:27:25.000 
Scott's association of spray with spraying may have been suggested by one 
of the most recognized revenue DS or songs about spring. And now of 
course I mean spring in, in the sense of the season of the early 14th 
century know spring kiss the spray. 
 
00:27:25.000 --> 00:27:44.000 
Now springs the spray that famous lyric is the first election in Section 
15 miscellaneous pieces in verse in Kenneth see sums a Middle English 
lead reader, the glossary to which became tokens first scholarly 
publication in 1922 tokens entry for Spry in 
 
00:27:44.000 --> 00:27:48.000 
in the graph glossary is typical of his fellow logical thoroughness. 
 
00:27:48.000 --> 00:28:07.000 
He presents the Old English SPR ash GS as the ultimate source let me get 
that up there on the ultimate source of the word, even though the word is 
on a tested in the whole corpus of Old English writing Tolkien 
beautifully prefaces The Old English edamame 
 
00:28:07.000 --> 00:28:14.000 
with a Schleicher asterisk. You see it there in his did I include is. Oh 
no, that that's coming next. 
 
00:28:14.000 --> 00:28:17.000 
In the next slide. 
 
00:28:17.000 --> 00:28:33.000 
The Schleicher asterisk identifying it as a reconstructed where that must 
have existed, even though neither the odd or buzzword tolerance Old 
English dictionary suggested it that's why Tolkien included that this was 
a student edition, so they may not 
 
00:28:33.000 --> 00:28:46.000 
know what the phila logical asterisk means, and so he puts the question 
mark there 
 
00:28:46.000 --> 00:29:00.000 
as a reconstruct over the must have existed, even though neither the odd 
or Basel taller had it. It's the kind of niggling that put Tolkien over 
deadline and foresight, see some to publish a first edition of the 
reader, without a glossary, the passages 
 
00:29:00.000 --> 00:29:18.000 
or places or told boy in the paintings of great artists, often strike the 
viewer is real, even when a painting style is not realistic, or 
representational, because before touching brush to Canvas, the artist has 
been there, in talking about the Hobbit 
 
00:29:18.000 --> 00:29:33.000 
and The Lord of the Rings, we often observe that Middle Earth seems so 
real. Because Tolkien had spent 20 years, imagining that world before the 
hobbit was even written Riven bell rings true because Tolkien had been 
there. 
 
00:29:33.000 --> 00:29:47.000 
And even though leaf by Nagel is a far different kind of writing the 
three problems that we have explored here integrity cos x process, and 
topia all seem like a real painters problems because just as with Middle 
Earth. 
 
00:29:47.000 --> 00:29:52.000 
Tolkien the painter at been there. 
 
00:29:52.000 --> 00:29:58.000 
Okay there. Now that's down. 
 
00:29:58.000 --> 00:29:59.000 
Now I need some water. 
 
00:29:59.000 --> 00:30:04.000 
Thank you so much john wonderful very interesting discussion. 
 
00:30:04.000 --> 00:30:23.000 
Let's open it up for questions, you can use the raise hand or the chat or 
just unmute 
 
00:30:23.000 --> 00:30:31.000 
Oh, there we go. Yeah, Eric. Go ahead. Eric you're muted. There we go. 
 
00:30:31.000 --> 00:30:54.000 
Very interesting paper and fun I thank you very much truth that it's 
fascinating time to go there. Hawkins actual artistic output, as in 
watercolors or whatever, and his writing, I thought that that that's a 
really fascinating insight and, but it brought 
 
00:30:54.000 --> 00:31:00.000 
to me something I've always tried to tell people you know people say, 
talking the artist. 
 
00:31:00.000 --> 00:31:23.000 
He wasn't he was an illustrator. And I think the story leave by needle 
really plain sent out because niggle likes to make this little leaf right 
and gradually it becomes something that is used to rehabilitate people. 
 
00:31:23.000 --> 00:31:39.000 
Does that make sense. So, and tokens literature yes he turned it into 
something that's more than just little leaves, but in his actual artistic 
output. 
 
00:31:39.000 --> 00:31:45.000 
He's still at that illustration level, he never rises to the level of 
art. 
 
00:31:45.000 --> 00:31:53.000 
Right, I saw your paper was fascinating time those two things together I 
thought was just genius. 
 
00:31:53.000 --> 00:31:58.000 
Yeah, I think I disagree about the the the distinction. 
 
00:31:58.000 --> 00:32:16.000 
I think Hamilton sculpture correct in titling their collection of tokens 
paintings, Illustrator and artist. Yes, he was an illustrator. And that 
was, that's the only way in which he ever function professionally as a 
creator of images as as an illustrator 
 
00:32:16.000 --> 00:32:19.000 
of his own work. 
 
00:32:19.000 --> 00:32:34.000 
But in fact, there's a great deal of of painting for the sake of 
painting, and we can argue that maybe he wasn't a very good artist, but I 
don't think we could make the claim that he wasn't an artist, at least 
that's, that's going to be the contention 
 
00:32:34.000 --> 00:32:36.000 
of my larger project. 
 
00:32:36.000 --> 00:32:52.000 
This is the fourth of a prison paper presentations that I've done I've. 
I'm just sending the proposal out now for for the whole book but I I hope 
to make that to demonstrate that. 
 
00:32:52.000 --> 00:33:02.000 
I don't know if you've seen some of the, did you see the, the show that 
was it was at Oxford but then it also came to the US in. 
 
00:33:02.000 --> 00:33:05.000 
In New York, a library. 
 
00:33:05.000 --> 00:33:24.000 
Yes, that's right. Yeah, and I think if you saw some of those images you, 
you still might say he's not a very good artist but, but I don't think 
it's wrong to use the word artist for the show the definition between 
illustration and art was actually an 
 
00:33:24.000 --> 00:33:34.000 
an overlap right but my view of the difference between illustration and 
art would be like the difference between a travel long, and a novel. 
 
00:33:34.000 --> 00:33:36.000 
Right. 
 
00:33:36.000 --> 00:33:51.000 
novel usually you get something spiritual out of it. Whereas a travelogue 
describes beautiful things. Now there may be overlap, but usually my idea 
of art contains spirituality. 
 
00:33:51.000 --> 00:34:05.000 
So, I think you'll find that if you seen as I say if you've seen some of 
his images. I looked at, at the Bodleian, which has most of his paintings 
there. 
 
00:34:05.000 --> 00:34:14.000 
It wasn't, it was a separate application for him and of course, always 
amateur. 
 
00:34:14.000 --> 00:34:18.000 
He never had a show he was very private about that but. 
 
00:34:18.000 --> 00:34:40.000 
But I think even, even with your amended definition. It certainly applies 
to some of the images not perhaps not the images that you see published 
in the calendars and that sort of thing but, uh, but he, he certainly 
pursued them as images and as a works 
 
00:34:40.000 --> 00:35:00.000 
of spiritual insight, he wasn't always and in fact that's, that's one 
thing that my, my initial forays into tokens art. It differs from from 
from from any that I've seen is that I'm not looking, I'm really not 
interested in his illustrations of Middle 
 
00:35:00.000 --> 00:35:02.000 
Earth. 
 
00:35:02.000 --> 00:35:06.000 
I'm interested in other, other things, Mike. 
 
00:35:06.000 --> 00:35:07.000 
My first. 
 
00:35:07.000 --> 00:35:12.000 
Actually, if you go on a. 
 
00:35:12.000 --> 00:35:23.000 
What's good, the, the, the online journal of Tolkien research I have been 
an essay there with some images there. Now of course they're very early 
it's very young. 
 
00:35:23.000 --> 00:35:37.000 
Tolkien but his some of his first attempts at abstracts show a young man 
earnestly pursuing beauty and 
 
00:35:37.000 --> 00:35:41.000 
spiritual depth in watercolor. 
 
00:35:41.000 --> 00:35:50.000 
Again, we can argue about the quality of them and I, and I don't make 
strong claims for the quality of of Tolkien. 
 
00:35:50.000 --> 00:36:10.000 
But, and in fact actually in the, in the paper I didn't use the word art, 
very much I talked about I called them watercolors and, and, and I think 
once or twice I talked about talking as artists and I that that's not a 
hill I want to die on but. 
 
00:36:10.000 --> 00:36:32.000 
But I think if you're thinking of tokens. I'm visual images as a, the 
kinds of things that you, you saw in like the art of The Hobbit or the 
art of the Lord of the Rings, or, in some of the illustrated versions of 
of The Hobbit. 
 
00:36:32.000 --> 00:36:45.000 
If that's your encounter with tokens images then pick up eminent skulls 
artist and illustrator. 
 
00:36:45.000 --> 00:36:51.000 
And I think you'll, you'll see some of the things, again, maybe not. 
 
00:36:51.000 --> 00:36:58.000 
Yes, but I was wondering if you were familiar with any of dentists, 
reduce work, don't no not at all. 
 
00:36:58.000 --> 00:37:09.000 
He was here earlier but he's in France and or England so he's probably 
asleep now but he's doing some work that sort of running parallel with 
you. 
 
00:37:09.000 --> 00:37:15.000 
But what really struck me at the end of your piece was how you said he 
had been there. 
 
00:37:15.000 --> 00:37:35.000 
And I think it's really interesting to use that notion, not with the 
text, or with the languages which we're all very accustomed to. Assuming 
but with the art or with the visuals he was constructing that he was also 
going to this built world that way 
 
00:37:35.000 --> 00:37:55.000 
as well. And I think that's a really interesting connection. It is and 
maybe, maybe it's a way to kind of validate was an Eric of his, his point 
because, because there is a way in which Vulcan remit like remains a mere 
illustrator but but I'm like take 
 
00:37:55.000 --> 00:38:04.000 
away the word mirror because I think art for him was when he did do 
sketches of. 
 
00:38:04.000 --> 00:38:12.000 
The Lord of the Rings, or the Hobbit, or the Middle Earth material from 
the similar alien or the Lord of the Rings in the Hobbit. 
 
00:38:12.000 --> 00:38:22.000 
It was a way of, oh, and in fact, I just saw a paper, arguing I can't 
remember who it was. 
 
00:38:22.000 --> 00:38:36.000 
I think it might have been actually and a small. Yeah, it was co written 
with somebody else Yes, where she makes the argument that she follows 
Tolkien I'm 
 
00:38:36.000 --> 00:38:47.000 
working out something in a sketch, and then writing it out. okay and she 
works out of chronology there and it's a brilliant, I shouldn't just say 
she because I forgotten her. 
 
00:38:47.000 --> 00:39:02.000 
Her Oscar collaborator on that article, it was in Tolkien studies and and 
and so yes actually, and that really does focus that so if that's the 
kind of thing we're talking about. 
 
00:39:02.000 --> 00:39:18.000 
I think I would admit the distinction that there he's merely being an 
illustrator, but there's something else that he does this is actually a 
point that I made it in 2008 in the or whenever that came out the Vulcan 
encyclopedia droughts token encyclopedia 
 
00:39:18.000 --> 00:39:29.000 
encyclopedia I did the essay on the entry on Tolkien's art, and the arts 
in illustrations I think it's called a and. 
 
00:39:29.000 --> 00:39:47.000 
And there are made the point that when we looked at Riverdale facing east 
of rebel facing west. He did. So, when he was writing the Hobbit, he did 
these sketches of Riven del one facing Eastern In other words, going 
there and the other one coming back. 
 
00:39:47.000 --> 00:39:55.000 
And it occurred to me that, of course, I said it much more brilliantly 
back in the essay, but I can't remember what I said. 
 
00:39:55.000 --> 00:40:08.000 
But the essence was, you know, he's seeing. He's seeing it and he seeing 
it in 360 degrees, not just in three dimensions, but 360 degrees he turns 
it around so that he's so it's not just a map. 
 
00:40:08.000 --> 00:40:11.000 
It's a map is overhead. 
 
00:40:11.000 --> 00:40:19.000 
That's actually maps is another whole lecture but yeah yeah thank you for 
that. 
 
00:40:19.000 --> 00:40:24.000 
Great. We have about five more minutes left. Does anybody else have a 
question for john. 
 
00:40:24.000 --> 00:40:34.000 
I don't so much have a question as just it, I was, noting how using 
visual terminology. 
 
00:40:34.000 --> 00:40:53.000 
I mean terminology about what he's doing visually and, and pairing it 
with his efforts at his writing. You know how, how they and then you made 
the observation about, you know, sketching it out and then, you know, and 
the writing about it, but that that 
 
00:40:53.000 --> 00:41:15.000 
also, I just just from from from my own work, we have to use visual 
illustration terms for sound, you don't, you can't really talk about 
sound weird, I mean unless you're you're going into the physics of it, 
you know, but, but you know what is high and 
 
00:41:15.000 --> 00:41:36.000 
what is low, even one is loud and soft, you know, these these sorts of 
things we're really limited at the vocabulary that we can use they're not 
really specialized and only applying that that there is this overlapping 
that that can make one discipline 
 
00:41:36.000 --> 00:41:40.000 
work and bleed into another. 
 
00:41:40.000 --> 00:41:59.000 
So that's what came to my mind with with your illustration. Oh that's it 
thank you for that because that, that reminds me. Tolkien would have 
understood that, in terms of the history of words because the synesthesia 
The, the mixing of senses, is one of 
 
00:41:59.000 --> 00:42:04.000 
the means of of words shifting of semantic shift where it's shifting and 
meaning. 
 
00:42:04.000 --> 00:42:09.000 
So the word clear, we talked about the clear sound of the bell. 
 
00:42:09.000 --> 00:42:22.000 
But that's originally a visual word and a lot of words kind of switch 
like noise some is a nobody uses it anymore but it meant bad smelling you 
know but it sounds like the word noise, you know. 
 
00:42:22.000 --> 00:42:32.000 
So, yeah, that's a that's a great observation, I use the word process for 
that but there's there's another phrase that comes from Horace Torah, 
always says. 
 
00:42:32.000 --> 00:42:45.000 
He said, as with painting, so with poetry, and he has passages in the art 
political where he he compares painting with poetry. 
 
00:42:45.000 --> 00:42:52.000 
Fascinating. Thank you so much, 
 
00:42:52.000 --> 00:42:56.000 
so appreciate it, collapse all round Thank you very much. 
 
00:42:56.000 --> 00:43:26.000 
And thank you for for this myth con This is a i said earlier before the 
recording started that this is my first myth con and I'm very, I'm very 
impressed yes I'm a newbie. 
 
